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African American gospel music was preceded by spirituals by slaves while working in the field. The latter was a form of pride and accounts for what they endured. Racking the development of African American gospel music engages through various eras and influences. The genre also formed a critical basis for the Civil Rights Movement (Lathan, 2015). The paper tracks influence of African American gospel music to other genres, and highlights key figures involved in either the development or influence. 


INTRODUCTION
African American gospel spirituals preceded the established gospel music from the 1930s by more than a century. The former describes spiritual music that is both rhythmic and euphoric. Its foundation is in both the responsive and solo church singing drawn from the African American south. It is no coincidence that the African American music development is both just as relevant and similar to that of blues and rhythm. Composition of such songs was the products of gathering of slaves leading improvised folk songs. The songs were ingrained with biblical teachings and stories, and their iteration expounded on aspects of slavery choreographed in a call and response rhythm. 
Emancipation in the 19th century led to recognition of African American gospel music, which took on new forms and development techniques and created the early notes of both blues and rhythm (Library, n.d.). The recognition and rise of free and open churches, known for accommodation of black congregations, also coincided with adoption of the teachings from Psalm 150: “Let everything that breathes praise the Lord.” Since music was by then a critical element n expressing their faith, churches introduced string and brass instruments, tambourines, and organs for the choir in church. The preachers also wove music to directly intersect with their sermons. 
African Americans then migrated into northern cities and rural areas in the south, bringing along their worship and styling in music. It was then that composers and musicians sought to combine the spirituals and gospel music with swing, jazz and blues (Burnim & Maultsby, 2014). Such accomplishments also include collaboration with secular musicians utilizing brass instruments, guitars and piano. 


HISTORY
Early traces of African American spirituals are consequences of efforts to Christianize African Americans during the Great Awakening of the 1730’s. The establishment of the oldest black church in 1777 by George Leile continues in Christianization efforts. Three years later, John Wesley publishes A Collection of Hymns for the Use of the People Called Methodist, which set the standards for African American music traditions. The trend for churches continues in 1787 with the creation of African Methodist Episcopal Church. The 19th century highlights innovation by the community through integration of anthems, lined-hymns and shouts into Christian sacred music.  6 years after abolition of slavery, Fisk Jubilee singers set out on an international fundraising tour to save Fisk University from closure (Hulla, 2018). The choir highlights African American gospel music in a choral singing model in a four-part harmony center. 
Classic compositions begin entering production, particularly by Charles Albert Tindley in Philadelphia Classic compositions in 1901. Five years later, William Seymour, recognized as an African American religious pioneer, set the stage in Los Angeles for the Azusa Street Revival. Music from there recaptures the energy from the pre-emancipation shouts and Is instrumental in modern day Pentecostalism. Production of gospel music begins in the ‘20s termed as race records with instrumental figures such as Washington Phillips, Blind Willie Johnson, and Arizona Dranes. African American artists and preachers bring in fresh and raw sound to blues, ragtime and early jazz in these productions. The migration of African Americans consequentially led to recognition of Chicago as the epicenter of Gospel music. The location also denotes the incorporation of piano and guitar into gospel music and collaboration between gospel and secular artists (Burnim & Maultsby, 2014). The production in these era blended gospel with genres of jazz, swing and blues, and also influenced establishment of various music publishing houses. 
The publishing of the Gospel Pearls by the National Baptist convention includes songs from the African American denomination that later earned the term gospel. Thomas A. Dorsey collaborates with Theodore Frye in 1931 in creating the first gospel chorus. The latter also goes on as a co-founder of the National Convention of Gospel Choirs and Choruses (Legg & Philpott, 2015). Sister Rosetta Tharpe tactically ingrains sacred lyrics, big band accompaniments, and soulful guitar, which lead influence her score of the first million-selling gospel record in 1938 with song “This Train.”The Golden Age of Gospel describes the era from 45 to 65 which saw an unprecedented popularity. Groups and soloist dominated the two decades including Mahalia Jackson, Original Gospel Harmonettes, the Caravans, Clara Ward Singers, and Swan Silvertones. The Edwin Hawkins Singers record the song “Oh Happy Day” in 1967, unknowingly creating the genre of contemporary gospel. Kirk franklin’s “Stomp” comes as an appeal for the church to integrate urban culture. 

INFLUENCE OF AFRICAN AMERICAN GOSPEL ON OTHER MUSIC GENRES
Rhythm and blues (R&B) popularity was alongside the rise in gospel music. The genre highlights African American migration with significant influence from African American Gospel Music in styling, structure, form, and performance. The term R&B came to denote African American music following the Second World War, as a replacement of the term “race records.” Artists and social influences also culminated in setting the stage for a foundation that would bring about rock and roll, with Elvin Presley as the embodiment of the same. The official establishment of the rock and roll genre came about from the single “That’s All Right” by the same singer in 1954. Other rock pioneers include Chuck Berry, Little Richard, and jerry Lee Lewis, all of whom cited Sister Rosetta as a crucial influence. 
Soul music also came about as embodiment of rhythms from the black church and incorporation of the piano style from Roberta Martin. The transformation was one from R&B to soul also incorporate vocal styling and harmonic structures of the African American gospel music (Legg & Philpott, 2015). Singers of soul also record significant influence from gospel singers, such as Alex Bradford and Clara Ward, through their wardrobe, flamboyant gestures, substance and flash. Early development of the National Convention on Gospel Choirs and Choruses coincided with the popularity of make vocal quartets. The emergence of the latter was as auspices of African American universities, with their original songs as a cappella spirituals. However, influence of the organization records a change with switching to a gospel repertoire in the ‘30s. The ‘40s mark the inclusion of a guitar, and also a fifth singer into the group. 


CONCLUSION
The origin of the African American gospel music is from the 17th century with respect to the field songs of slaves. Integration with styling from secular music enabled cultivation and innovation of new sound, particularly within the black churches. Mahalia Jackson and Thomas Dorsey are key figures whose persistence led to recognition of African American gospel songs as lead in the Civil Rights movement (Lathan, 2015). The most integral logic for inclusion of songs was because they reflected African pride, and also optimism for changing times in America. African American gospel music also blended with artists and styling from other genres to influence country, rock and roll, R&B, soul, and gospel music. 
The scenario today sees gospel music as a multimillion business with crucial awards such as the Stellar Awards. The genre also features as a critical category in the Grammy’s, Dove Awards, BET Awards, and Billboard. The influences from African American gospel music and spirituals are present in the works of various artists and relevant to every genre.  Personal accounts of slavery in African American spirituals include “Rock my Soul in the Bosom of Abraham” by William Francis Allen and “Sometimes I Feel like a Motherless Child” by Bessie Griffin (Taliani, 2018). 
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